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tradition and aloof from the intellectual currents of Russian life. The almost revolutionary transformation of the ballet in the opening years of the twentieth century was a result of mounting dissatisfaction with the French conservative tradition, an opposition that merged with, and became part and parcel of, the aesthetic revolt of the lS90's. Several factors combined to make possible the modernization of the ballet: the almost simultaneous appearance of a number of exceptionally gifted dancers and stage designers and, above all, the genius, vision, and perseverance of Michael Fokine, a young choreographer of the St. Petersburg ballet. The Fokine innovations, which horrified Petipas and against which the aging Frenchman waged a losing battle, affected both scores and choreography, Fokine chose the scores of his ballets exclusively from among the works of outstanding composers—Tchaikovsky, Balakirev, Rimsky-Korsakov, Glinka, Borodin, Glazunov, Stravinsky, Schumann, Wagner, Weber. As a choreographer he leaned towards the "neo-Grecian" school which stemmed from the "free dance" theory and technique of Isadora Duncan. His ballets were based on the principle of the "unity" of the performance, that is, the dancers were to interpret the meaning of the music, the two elements blending into one. In some of his ballets Fokine emphasized mass movements rather than solo dancing. The corps de ballet thus acquired a new importance instead of merely providing a background for the prima ballerina (for instance, in Borodin's Polovetsky Dances). Several of Fokine's best productions, however, were in the classical vein (Les Sylphides, Le Spectre de la rose]. Costumes and settings of great originality and richness of color were designed by distinguished artists—Benois, Bakst, Sudeikin, Bilibin, and others. The "new" Russian ballet was dramatically revealed to the world by Diaghilev. In 1906 he brought to Paris Russian painting, in 1907 Russian music to be played at the Historical Concerts, and in the summer of 1909 he inaugurated at Le Chatelet his first celebrated season of the Russian ballet, which was followed by many others. The virtuosity and charm of accomplished dancers (Nijinsky, Pavlova, Karsavina), the beauty and originality of many scores, the magnificence of the decor, and the unrivaled synchronization of the performance took Paris and, later, the world by storm. Stretching the facts somewhat, it may well be said that wbfle the classical French ballet was preserved and nurtured in St. Petersburg and Moscow (which had its own im-peri^il ballet) ? the Russian ballet, as a distinct national achievement,

